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re When going to the Play, Ask for The Theatrical Observer. 


Drurp Dane Cheatre. 

Tue Opera of Faustus was acted here.—Mr. Wallack very ably 
supported the character of the presumptive Doctor; Miss Stephens 
appeared as Adine, and Miss A. Tree as Lucetia. ‘The scenery was 
not so well conducted as we have seen it, and on two occasions, last 
night, caused some disapprobation. ‘The new Farce, Comfortable 
Lodgings, was repeated, and went off without a dissenting voice :— 
there have been some judicious alterations, which, combined with the 
acting of Liston, Harley, and W. Bennett, rendered it amusing.—X. 
Y. Z, finished at a late hour.—The house was good at half-price. 


‘Covent Harden Cheatre. 

WE always hail with sincere satisfaction the attempt to restore to 
the drama any of those elder specimens, which have frequently formed 
the models of later attempts, and are themselves unjustly cons*gued 
to oblivion. “Shirley’s Gamester has furnished Mr. Poole with aa ex- 
cellent opportunity of exercising his tact, and giving to the publica 
play of considerable merit. True, there is more wit than humar in 
character in the piece, and this is too Jight a weapon to be wielded 
with full effect in our large theatres ;—a word loses a point, and many 
must necessarily be unheard; audiences, too, are changed—laughs, 
not smiles, are expected from comedy. How far Mr. Poole has de- 
viated from his original, we are not quite prepared to say, as Shirley's 
comedy is not fresh in our recollection; he has, however, avoided the 
brutality of the catastrophe, and softened, without much injury, the 
incidents ; it is entitled The Wife's Siratagem ; or, More Frightened 
than Hurt. The main plot consists of the reformation of Wilding, 
(Mr. Warde) by his wife, (Mrs. Chatterley) and the union of Vola- 
tile, (Jones) with Arabella, (Madame Vestris) ; Wilding forming an 
assignation with his ward, Arabella, at a masquerade, is to be deceived 
by his wife's assuming the dress of the latter, but having become 
deeply engaged at play, borrows money from Volatile, who is furnished 
with a ring, the token of the assignation, ag security for the money 
he lends ;—disguised in Wilding’s mask, ke meets Mrs. H. and Ara- 
bella in the dining-room of Wilding’s louse, and, being discovered, 
joins with them to laugh at-Wilding upon the idea of the interview 
having taken place ; to make his peace, Wilding is reconciled to his 
wife, and gives his ward and her fortune to Volatile. Besides this, 
we have a citizen uncle, (Farren) who wishes to make a gentleman of 
his nephew, (Keeley) by paying for his reputation for courage ; but 
finding the ungracious youth principally valiant against himself, he, 
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through Volatile’s means, effectually humbles him. This is meant te 
be the humorous part of the Play, but being in itself a copy, and 
having been already handed down with the zest of a nearer approach 
to modern manners in many of the principal poiats of character, it 
needs all the powerful acting of Keeley and Farren, who truly did 
wonders for it, to make it palatable to the audience. 

Mr. Warde played steadily, and well, in a part not exactly suited 
to his talent. Mr. Jones’s Volatile was excellent, not merely in the 
comic, but the more serious situations. Madame Vestris, as Arabella, 
was delightfally naive, and sang with exquisite taste and voice a pretty 
little ballad: but it may not be too much to bestow the palm of the 
performance on Mrs. Chatterley, who was, in every respect -tri- 
umphantly successful. The house received the announcement of the 
play for Thursday with as far as we heard, unmingled applause, and 
when curtailed in some scenes of mere dialogue, the effeetive situations, 
and good acting, will, no doubt, render the piece an agreeable novelty. 
Clari and The Scape Gout, followed to a house well filled at half-price. 


The Music in The Flying Dutchman, 
Composed by G. H. Ropwett, is published by Goutp1ne & Co. Soho Square 








Fashionable Lounges,—Open Daily. 

Diorama, Regent's Park.—Two New Views; the interior of Roslyn Chapel, 
painted by M. Daguerre, andthe City of Rouen, painted by Mr. Bouton, 
with various Effects of Light and’Shade.—Open daily from Ten till Four.— 
N. B. Fine weather is not essential for seeing the present Views, as the Sun- 
shine is produced with equal effect on the most Cloudy Day. 

Two Chinese Ladies—These Natives of the Celestial Empire, are visited daily 
at the Grand Saloon, 94, Pall Mall, by the British Nobility, &c. Their feet, 
nails, and beautiful persons, are the wonder and admiration of ,all.—Admit- 
tance, 2s. 6d. Children, under 12 years of age, is. 

Tse APOLLoNIcAN, a Grand Musical Instrument, invented and constructed by 
Flight and Robson, patronized by the King, exhibiting daily, from 1 till 4, at 
101, St. Martin’s Lane.—The Instrument performs Mozart’s Overture to Fi- 
garo, and Weber’s celebrated Overture to Der ¥Freischutz.—Admittance Is. 

Mr. Finn’s Fancy Glass-working Exhibiton, in Miniature, displaying the Art of 
Modelling and Working, Removed from the Strand, to 164, Regent Street. 

Tne Bormese Imeerian State Carriace, studded with 20,000 precious 
Stones, an object of the greatest splendour and curiosity, captured at Tavoy, 
in the kingdom of Ava; is Exhibiting, at No. 26, Brydges Street, Covent 
Garden.—Admittance 1s, Children and Servants, 6d.j 


To those of our readers who enjoy an excellent Cigar, with good Coffee (the 
only true aceompaniment to Smoking), we recommend a visit to Guippon’s 
Cigar Divan, 42,King Street, Covent Garden where they will find a profusion 
of Magazines, Daily Newspapers, and the society of the Haut Ton. The 
Divan is elegantly furnished, and the charge moderate. 

WINE INSPIRES US—AND FIRES US !—The Beggar’s Opera. 

Tug Lovers of the Drama, may have Superior Wines and Spirits, at very re- 
duced Prices, by applying to Tas Lonpon anp Westminster Wine anv 
Spiatrt Company, 16, Strand,’ opposite St. Martin’s Church.—Superior Port 
and Sherry, at 30s. per dozen, and all ether Wines equally cheap. 


Vol. Il, of The Dramatic Register, 
Vor 1826, forming a concise History of the London Stage, is now complete in 
52 weekly numbers, at 14d each—may be had at the Office of The Wheatrieai 
Observer, and, by order, of all Booksellers and Newsmen. 
Printed and Published by E. Thomas, Denmark-court, Exeter-change, Stran¢. 
All Communications must be post psid.—Printing in General. 
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Theatre Royal, Covent Garden. 





GRAND PERFORMANCE OF 


Antient and Modern Music, 
Under the Direction of Mr. H. R. BISHOP. 


This Evening, to commence with 


A Grand Selection. 


PART I. 
GRAND SACRED CANTATA, 


Composed by the late 
CARL MARIA VON WEBER. 


The Solo Parts by Miss Paton, Miss H.Cawse, Mr 
Braham, Mr Robinson, and Mr Phillips. 

Quartet, Misses Paton, H. Cawse, Messrs. Braham 
and Phillips---On hurry in squadrons the gathering 
clouds 

Recit. Mr Phillips---So rise the clouds of doubt 

Hymn, Miss Paton, Mr Braham, Mr Robinson, and 
Mr Phillips---With constancy unshaken 

Grand Chorus and Fugue---O praise the Lord 

Elegy, ou the Death of Weber, Mr Braham 

Air, Miss Farrar—He was eyes—(Redemp.) 

Air, "fr Horncastle—In native worth—(Creation) 

Air Miss Andrews—Return, O God—(Samson) 

Re zit. & Air, Miss Paton—With verdure clad 


Mozart’s First Mottetto ; 

O God, when thou appearest—The Solo Parts by 
Miss Farrar, Master Barker, Mr Horncastle, and 
Mr Tinney 

Grand Scene, Mr Braham—The Battle of the An- 
gels—(Milton’s Paradise Lost) 


A Selection from Mose in Egitto. 
The PRAYER—Miss Farrar, MessrsHorncastle, Ro- 
binson, Atkins, and Chorus—(Harp obligato, Mr 
Chipp) 
Recit. ed Aria, Signor Zuchelli—A respettarmi ap- 
prenda 
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Anthem, Miss H. Cawse, and Chorus—O praise the 
Lord J : 
Duet, Miss Paton and Mr Braham —Ah perdona 
Grand Chorus—O Lord, in thee have I trusted 
Between the First and Second Parts 


Concerto on the Flute, MrNicholson 
PART IL 


A Selection from Der Freischutz. 


Overture ' 

Chorus—Vittoria 

Scena, Mr Braham—O I can bear my fate no Ionger 

Duet, Miss Cawse & Miss H. Cawse—Come be gay 

Scena, Miss Paton—Softy sighs the voice of evening 

Air, Mr Horn—War against Babylon 

Aria, Miss Love—E!cna—(Rossini) 

Ballad, Master Sporle—The Fiower Boy 

Aria, Madame Cornega—Ah! quel dirmi—(French 
obligato, Mr Platt) 

Air, Miss A. Tree---Fallen is thy throne 

Recitativo e Duetto, Miss Paton & Signor Zuchelli-— 
Quel torbido aspetto—( Rossini) 

Recit. and Air, Mr Braham—Sound an alarm ; and 
Chorus---We hear the pleasing sound---(Jud.Mac.) 


PART Hf. 


ee . gj Pe 
A Grand Miscelianeous Act. 
Overture---DES ABENCERAGES--Cherubini 
Air, Miss Paton—Follow, follow, over the moun- 
tain 
New Air, Mr. Braham—Arise, Britannia---(Lee) 
National Air, Miss Love—Had I a heart 
Aria, Signor Zuchelli---No piu andrai 
Quintet, Miss Cawse, Master Barker, Mr Horncastle, 
Mr Robinson, and Mr Tinney---Blow, gentle gales 
Finale---Chorus—The Solos by Mr Braham and Mr 
Horncastle---l’u e ver---(Mozart) 
The Music in The Oracle, Oberon, Peveril of the 


Peak, and The Death-Fetch, 
Is published at The Royal Harmonic Institution, 246, Regent Street. 
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